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hat does it mean to be a child like everyone else? If the one asking this

question is a Pinocchio portrayed by an actor with Down syndrome, then

the story we all know may take an unexpected turn. This Pinocchio is
pure energy - restless, curious, disobedient, yet deeply kind-hearted. His is a jour-
ney of growth and self-awareness, a race toward independence. That is precisely the
deepest desire of our Pinocchio/Fabrizio: to become autonomous, to grow up, and to
choose for himself who he wants to be.
But how can he resist the temptation of the Great Puppet Theatre? How can he not
be enchanted by talking animals, miraculous promises, and a field where, perhaps,
gold coins really can bloom? On the bicentenary of Carlo Collodi’s birth, Tonio De Nitto
brings Pinocchio to the stage in a new adaptation co-written with Fabrizio Tana—an
actor and writer with Down syndrome. Together, they explore, and perhaps gently
challenge, the longing to be “like everyone else.’
“I want to be a child like everyone else!” becomes an open question, a provocation,
and an invitation to rethink what normality truly means - and what it really means to
grow up.
The performance is shaped by the protagonist's own thoughts and desires, written
in Fabrizio's unmistakable voice. His unconventional writing emerges as a stream of
free reflections collected in notebooks, messages, and letters exchanged with the



director. In these words, person and character merge, creating a unique language that
is at once simple, essential, and profoundly existential.

The protagonist's voice also resonates from offstage, guiding the audience throu-
gh an emotional journey in which Fabrizio gradually becomes Pinocchio, blurring the
boundaries between reality and fiction. In this way, Pinocchio becomes the medium
through which Fabrizio tells his own story - a journey toward self-awareness and the
affirmation of his unique identity.

Fabrizio Tama he is both the performer and the author of (H)amlet, a special project
developed through Factory's permanent theatre and disability workshop, launched in
Lecce in 2021. The production has since entered the national theatre circuit, touring
major venues in Milan, Naples, Bari, and many other Italian cities. His collaboration with
Factory began in 2019 through the cross-border European project Cross the Gap, with
the performance (H)ubu Re. As with the original inspirational work, an “H" was added to
the title, symbolizing the search for and encounter between two creative worlds.

Factory has been producing Social Art Theatre performances, with artistic teams
that include performers with disabilities, since 2016. Among these productions is
Diary of an Ugly Duckling, which has toured Italy and abroad with more than 200
performances to date, receiving several international awards. In 2019, Peter Pan
premiered and was subsequently presented at major theatre seasons and festivals
across ltaly. Factory's first European co-production, Hubu Re, featured a cast of Ita-
lian and Greek actors. This experience later inspired the publication of the book Cross
the Gap — Crossings in the Theatres of Possibility (Cue Press). Subsequent productions
include the ensemble performance (H)amlet, based on William Shakespeare, and
the monologue The Blackbird’s Tales — Two Fairy Tales by Oscar Wilde.

Since 2021, Factory has been a member of the Europe Beyond Access network, pro-
moting community-based work on diversity, accessibility, and more inclusive trai-
ning practices that bring together disabled and non-disabled artists. From 2023 to
2025, Factory has been among the recipients of funding from the Italian Ministry of
Culture (Directorate-General for Performing Arts) for projects aimed at improving
accessibility to live performing arts for artists with disabilities. Factory is currently
a partner in the European project ART4ALL, supported by the Interreg IPA South
Adriatic 2021-2027 programme, involving Italy, Albania, and Montenegro.

Accademia Perduta/Romagna Teatri and Fondazione TRG, both long commit-
ted to promoting accessibility in the performing arts, support the Pinocchio project as
co-producers.
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